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* Glissando on timpani pedal while rolling on cymbal. * % Scrape inside of bowl using a circular motion,

gradually faster, then slower.



4 3 4 J=ca. 72
(norme;)l) y 83— b b . l@ > [E] l l molto legato
-\ P v Do T— o be Ze T " " sempre /\
n ::[,.,b-:ﬁbm_/.n_l_\/_\ b & be = — l7:5 # b# bf_' b# bﬁb#b#bg two-tone" mallets 'p — ‘ * ‘ e | ‘ ‘
7 he—e= = ————— 27/~ : /TS e ¢ 9 2
© P /A ¢ ( s o) o e * (@) |7
.ﬁ | subito - E—
- — ——— ——
Mar ) two-tone mallets vl - > > |
P’ A [) ) | | — | | L7 N N
6o s " . o 5 o o Fo oo o o e e
\v_y 7 | Y e JP=] = e{ '\gn'\’f-\ 0\ 0\:, b-.( > > b_. = j &
~— ~— T T —— T~ \_/' \'_/'
— == s pp e w SR
Elec E %
v
4 | Lv. A |
1) he D o
Perc I perc I :@? perc I y — <@
! i 2 L/
mp L —
soft, yarn mallets Steady. floati
1 [tubular chimes (on side)] cady. toalmg
A V. — T T T T T T — T~
Perc 11 |OE— percll A2 ; el 128 4 R = = Fc” = &
e —
— 0 L S— £z % [f 2 2 2 Z g E: 2
mp —" ()
| (steady bowing) , P YL o
) [ M- | N - N -
Perc 111 perc Il —¢8 Y t 712 T3 ¢ T S AR
b f ° ° —_— " = '\_/ — '\_/ —— '\_/
P N S mf mf< — —— simile
2
Perc IV &ﬁ 7

—

\ 3 ! 3 w —3— //\
p L = = == —— — " T A 5 A 5 5 b &
ﬁf—g o i | — | - & T T L4 © 7 7 © 1) 7 © 7 2 [ T T 7 2
[ {an ) i i = = o N A r J y J &) o r J r AN = r =iy 77 r J r
ANSY i i Co— i = Y o o) o t&) t®) (&)
=l e el e e
Mar m; — — s — —_— \\‘\\\
g & R e — > 4 - s = = R ‘
a Py . iy ; | | N | > >
H@ A4 & hd O I < N« 70 N~ ? 2 20 P N« 24 24
) o) A4 o) i PN ) P r T i P = =
F— @@ @ e T —= = —=° R
3 = ~— sf mf — f mp — s p
Elec [[—
d
Perc 1 $
e
;=) = = = = = = = = = = = = =
Perell g E 2 E E E E E E E E E E E
H
A — ¥  —— ¥ ] i ¥ ¥ ] ] ] ] ]
Perc III o I & I & & I I & & I T T T T
ANS" - o - o = = = =
[ X ~—~ — N — — —
Perc IV $
N

* Notes in parenthesis are understood to immediately
follow the attack in the other hand as its continuation.



ca. 60

J

Lv. sem,

3

Ipre

>
fad
¥
Y

p
pd
@
@
@
@
@
@
@
@
@
XTI <
$
pd
@
@
>\ $
I bd
@ AT pd
5] @
: IR 2
o rz bd
ol <
eh | g <
|8 L &
S (Bl g P ¢
al >
Ela $
>
pd
$
(3] pd
@
@
@
S P4
= A"
&
JM P4
R P4
2 e
= pd
g P4
> m P4
@
L » @
@
@
@
@
@
@
@
@
JEE A"
AT “v
:
4
>
X1 || “v
@
:
ﬂ TN pd
@
™ @
L 2
Junl @
@
e &
@
:
.~ “v
:
$
@
@
@
@
a P4
@
@
ﬁ TN <
b<
) “v
i $
(G @
@
@
:
AP pd
n “"
A 2
@
@
@
@
@
N A"
. L
@
m P4
P A"
: &
Z 24
~ &
:
&
XL P4
@
o <
b
f | 24
L $
P P4
RS &
E ¢
3 A"
=] b
E pd
- [T $
@
@
]| Av
3! P4
5 $
sl S
@
@
DN, | € > )
=
1 1 5
S
28
@
&
iz { Y
o)
£
=
=
—& 5]
N RE!
=RV >
o]
|
(5]
al
~e TP
~¢
o R +H
Al 11
N Ry K
R N TR
(|
N N N NO»
a 74
S ——
I 3] e o o >
= o © — =
M m bt 13} L] L]
[5) S m I3
A & 3 5
A~ ~

rp

\

i

v simile, ad lib

X

%

3

—
%

i

|

=—_
X

I

I

3
o
X
I
I
I

—3-

=

L

T
| -
[ 1]
11

3
E 3
< o6
A
S
=
N
)
m ]
L
M ﬁ X TN
=}
N RN Nu
g i
20
B A el
o A > ﬂ\ur
X1
-+ o)
anE
\w Wl |
Nill
L
st
X
L
xpﬂ
ﬂ XN
)
L
N
£
3
=
~ Ap\i
ﬂ X TN
o)
> Lox] L
= T
o
a
en
g
NO® =
S
D
&
| —»

niente

Mar {

Elec

Perc 1
Perc 11

Perc III

Perc IV




Mar

Elec

Perc 1

Perc 11

Perc III

Perc IV

—

Mar

Elec

Perc 1

Perc 11

Perc III

Perc IV

p subito

$ Sounds chimes and gongs
@ (buffer/record) @ (end record) @ ® ® ® ®
) J ) ® g @ w ®_® ®@® ® ® ® o ®
; . ®
ﬂ; electronics [} / electronics I~ g% ® ® ®
A A
3 5 ! 5 5 ¥ 9 ‘ 3
T T cloth-covered rawhide mallets
2 crotales, 3 bowl gongs\ 3 bowl gongs 4 tubular chimes
8 ,Q to yarn mallets — ------------- > ’ ) | ). >
'\:j'n g > " > P» fade into perc. I pere G be o
> > I ——————
mp [2 crotales, 3 bowl gongs | mf 3 bowl gongs
J a
G ] mge—— > /
[Y) bl v @ /
mp mp yarn mallets il /
\2 cymbals, 1 tam-tam (on edge)\ \2 cymbals, 1 tam-tam (one surface and edge)\ 3 tubular chimes /
1
v 1 v
— to knitting needles -------- > to yarn mallets =~ -------------- (e s )
— > > »|6 be ER—— | continues in perc. II (perc III to roto toms)
— astic ma
mp - Fiomtoms] :
3 tom-| toms ,—5—‘ 1*34\ _ 30 6 5
E perC71 \ [ 7 ./ ‘ [ | T '7
N = — e
accel.. _ - _ L L L L L L L L L L oL Lol e L Lol
g @ (begin decay)
®
w2 " ® ® » © e © ® ® e ® J
® ® ®
= = ® ® ® P ® ® @ ® ® 2 ® ® ® % / ® ® ® ® ® ® 2 ® ® @ ® ® ®
H— ® ® ® ® ® ® ® ‘3’% ® gx@@@@@@@ 8 g° g® © ® e ® ® ® e g T g @ ® ® ® ® ® ®
® ®
(3) \ .
niente
b d Q
- - > to brass mallets (glockenspiel)
% bass drum beater and brass mallets in-hand (for crotales) niente
simile, ad lib
| — F-T::
w FFr: PR ; = EeEs== =
\_/V\/\/\_/V\/G\vg 7 \/1\/ Q\_/ p k/ [ —
—5— 5 6 P simile, ad lib (rln:} shot accents) 3 Tty T
, z == = ===
erc 111 5 r i Mﬁi\/
mP > > > > > > > >
>>
\ large cymbal (on timpani) \
L.v. sempre .
E— 7 L~
» > »
~ -




* Mallet stick 7

/\_/_\ /\_/ e
6 >
. -
Mar marimba prp molio Jf poss.
6 2
Y
-
- - - - - - - - - - - - - - - - - - T T ®)> pitch-resonant reverb
I A
Elec i 7
glockenspiel 7 T 1 3
- - (Lv.)
<
Perc1 perc1 7 j s w
7 e & —m——8——
=
crotales
[ — 8 . - - — s
=== g R = ——— —
Perc I — —— s Ore——r perell - —H——pg e e = oy
E——— T | == = = B
____________________________________ ﬁ----------| Pp 3
_—
a (Lv.)
g $ g $ N
Y
Perc 111 3];\} E P —r oo [ — v
> > > > > 1 \cymbal (on timpani head)\
T Lv.) * E
Perc TV -~ > liss— " 2 b =
\ [ [ [ [ [ ﬁ 1 1 T T
— (1v.) mp————poco _—___——— —————PpOCO ____————— ——————— Ppoc0 _____———————imile
timpani (pedal only)
4 Mallet stick Hard mallets
b berN
T N——— WM : Do
o X .S =)
) —7 ) N =
/ 5 Re== =
- — —
Mar marimba prpp marimba Nia
PP S -
c): N—a ) K7 r’:\ -
A i) A% =
= L2
- X <__ ==
A A A
[ fade reverb @ pitch-resonant reverb (on marimba) @ fade reverb
Elec ﬂ /) electronics /) /)
2 n 12 2 3 A
\middlebowlgong(asbefore)\ scrape release
4 /‘ET/V 7] | ! Ih-l“
Perc 1 [H———— = macl G 7__& bp b
i l 4 3
> - 037 -3+ l Lv #34\ —3—7 371 Y s, ~ 3
I o S E—— < AN < N i i L S—— [N ANl o N ———
Perc Il [Tl <P Xomi e 0 850 [ 5 B e = < )]
= =] = [=—n T —| ' AL I o
bass bow , —~
tam-tam v Lv. E
Perc III |HE= perc 11 41—'—”— perc 11T @ 7 = o= '—Gt
— r * ~i A
) O J— ] | DT DT
Perc IV \/ — = = =

niente

* Stroke bar edge with the wood of the mallet
handle using a figure-8 motion to make a
smooth, continuous, singing tone.



Mar

Elec

Perc 1

Perc 11

Perc III

Perc IV

Mar

Elec

Perc 1

Perc 11

Perc III

Perc IV

*

normal
3 > b>/\ >/‘\ b>/\ >/—\ li ) Yy 73—
Al Z— T > l) P [) = :'F-\V b_ =
pebebie o bebebebebebebebd e 5 Ebebeby’Ehabebs Srebebs’Ehabababs Fhp- bl
——_—————S————— e e
© - _— s e e 4
) ——————
— — — — —
) . subio d L A ey p—— 7
ll\ W 2 4 I 1T | L7 2 o i
O— o € i s B of e
© =_ === == === - == =
1 3 2 I
T l plastic mallet 1 triangle beater 1 4
i :
| .l | s
| %3
perc] —he & e perc 1 e — Fox Z
V | — I I D]
plastic mallet f plastic mallet  p triangle beater
_ _
{ i i
H e ——  — - A - perc I P — o
e ——— T 2 v — 7
3
sfp f p brass mallets
perc 11T N _ﬁ %
y, a— ] be e be
[ fan [
© o =
>
——
* 3 ripchord strap S JS — '
sus. cymbal K Py ——
X X X X X: X
9 prelV >
—
= P=Af p—Jf
3 4
b . l > l l * molto legato
y g L — = //_\
N e PhE e T e Rbebe bebebebebie “wortone” mallets  SePre ‘ ‘ T
y s —— j m————— . ¥ - 2V —<—» o © © o 2 © ©
D P € 4 € s = (@) e o = t®) a
D) — subito — ( i —
) two-tone mallets | - = - El
= - 5 2 -2 6 e e o 7 N N
VT & & x* A -~ & o g I =) b b
o = = = *— e i I S S O~ —= o & —=
v
r A 1 Lv. A |
- 4 e - 2" -
| E— S ] 7 - @
~V I I ~V X y
v ‘ T L% ¥
soft, yarn mallets
l Lv [tubular chimes (on side)] -
A | o T— T T T
I y a— | 2L g Fof_of & & & 2 i i o i
< — iz 2z 7 F 2 2 2 2 2 2 g
PP —— — mf
v subito
A [vibes (bowddfeady bowing)
7 e N — S —— i ¥ ¥ L, = i ¥ > ——
[ fan ) I/ T rS I rS I rS rS I I rS I rS
NS, Py ° o L > | o | o |
D) r ~——— ~— LA ~— LA ~—— LA
prp mf mf —_— —_— — simile
H—
—

* "N refers to the bar node whereas "E" refers to

the bar edge. Arrows indicate transitional movement.

*E A nylon strap. approcimately 3 feet long, is rapidly drawn

across the cymbal edge.
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* % Player IV bows the vibes from the back of the instrument
bowing the sharp/flat pitches.
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