
"Now he belongs to the ages"
q = ca. 60 In Stillness Kevin Ernste

KATAFALA

Marimba

Electronics

Percussion  I

Percussion II

Percussion III

Percussion IV








 electronics 
1


(buffer/record)

 *

ppp

knitting needles
3 triangles     l.v. sempre              **

3 triangles

 
simile, ad lib



 ***

3 3 3


knitting needles
1 finger cymbal,
2 triangles

perc II

ppp


   3 l.v. sempre              3 3 3





Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV









 Sound of 
cascading bells


2


3 triangles, 2 crotales



3


ppp

x
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x

x
xxx x x

x
x xx

x xx x xx
x

x
xx x





pp

  




 

electronics 
4 crotales

pp


   


simile, ad lib  

pp

2 triangles, 2 crotales

    

 perc III

brushes
low and high
cymbals (on bell)

pp


    l.v. sempre                    

simile, ad lib 3 3 3

3

3


* Imitate the sound of outdoor wind chimes

disturbed by a light breeze.
**Boxes continue written (rythm, character)music 

which precedes them, ad libitum.
*** Numbers denote approximate duration in beats within the

bracketed section.
* ** * Sleigh bells: the "belt strap" type, a leather band

with bells stiched along its edge. Hold the belt in a large
loop and rotate slowly, shaking only slightly, taking care to
isolate the sounds of individual bells.

perc IV
*
sleigh bells

* **

pp

 



Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






pp

gently take bells from hook
Korean bells

walk slowly, reverently to the front of
the marimba, always facing the instrument


4
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fade bells

x
x

x
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x x x x x x
x
x x x

niente



 
2 crotales, 3 bowl gongs

pp
   



 


to yarn mallets


3 bowl gongs

p

   



fade into perc II


cloth-covered rawhide mallets
4 tubular chimes


mp

   


pp

4 crotales

   
2 crotales, 3 bowl gongs

     
yarn mallets

3 bowl gongs


p

  


2 cymbals, 1 tam-tam (on edge)

   to knitting needles

2 cymbals, 1 tam-tam (one surface and edge)

p

   to yarn mallets

3 tubular chimes

    
hand-off chimes to perc I


niente


plastic mallets
3 tom-toms

mf

   
mf

           
p mf

             
3 tom-toms

  
5 3 3 6 5

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV








arrive at front
of instrument

ppp

gently swing 
bell chimes 




 


niente
to brass mallets (glockenspiel) perc I 

glockenspiel

ff







 

 (l.v.)

(cont.)


bass drum beater and brass mallets (for crotales)
bass drum      

simile, ad lib  (   )
p subito

            
ff

crotales

 
   (l.v.)


mf

perc III 
mf

3 roto toms

      
                 

       
3 simile, ad lib

 




p subito




(rim shot accents)           
 

ff

 



(l.v.)5 3 5 6 3 3 3


* Set cymbal on timpani drum head (tuned as shown), bell-side down.

*

(  )
large cymbal (on timpani)


3 tom-toms


p subito

  l.v. sempre  
 


                   

 

ff


 (l.v.)

(l.v.)



2



Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






niente

 
rehang bells on hook

l.v.




triangle beater



 perc I

*

*

p

middle bowl gong


f

 scrape release

 





perc II 
mp

3 bowl gongs

  3                               3    l.v.

 
      3        

3

3 3 3 3

 (   )
perc IV

bass bow
tam-tam


p


f


l.v.

 *

mp

cymbal (on  timpani head)

timpani (pedal only)




poco

gliss.  
poco

 
poco


simile

        


Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV










hard mallets

ff


     




ff


    

N

       

subito
pp

E     
f

 
3

 marimba

 





  



 

triangle beater

 

 perc I 
p

middle bowl gong


f

   
f

crotales
l.v. 



perc I

pp

crotales (bowed)
f

 

                   


metal coin
tam-tam


rawhide mallet

perc II 
p

woodblock

 
sfp

     
3

3

3

 
pp

    
f

       
f

chimes
l.v.

 


* Glissando on timpani pedal while rolling on cymbal. ** Scrape inside of bowl using a circular motion,
gradually faster, then slower.

perc III

3













q = ca. 72

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






(normal)

ff



      



         N


   E

p
subito

o
     



ff

   "two-tone" mallets

molto legato
sempre

o o (   )

*
o o o o o (   )

o o
3

        
two-tone mallets

pp

o
poco

o o o o o   o o
mf

o o


 



sf mf

   o o



 



sf mf

  



 perc I

crotales (struck)

mp

  l.v.

perc I 
crotales (bowed)


ff



 perc II

crotales (struck)

mp

  
l.v.

perc II

soft, yarn mallets
tubular chimes (on side)

pp


Steady. floating


mf p 

subito

          


vibes (bowed)


pp

 
(steady bowing)


mf

  
mf

     
simile

      



perc III

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV









               
(   )

o (   )
o

3

o
o o (   )

o o o o (   )
o o o (   )

o  o o o 3 3


sf mf

(   )
o


(   )
o

3

(   )
o

(   )
o (   )

o
3

(   )
o (   )

o

o






  
mf

o o



  o



sf mf

    o o



 



sf mp

  
  

o o
sf p

  
  o o





              

               


* Notes in parenthesis are understood to immediately
follow the attack in the other hand as its continuation.
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q = ca. 60

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV





  o o o   o o o

 o o o
 

triangle beaters



 
perc I

3 triangles

pp

  l.v. sempre               
pp

simile, ad lib  3 3
3

   
triangle beaters
2 triangles

perc II

pp

    3 l.v. sempre

   
 perc IV 

sleigh bells (as before) 
pp

 

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV
















p

  




 


4 crotales


   

            
pp

simile, ad lib  
2 triangles, 2 crotales

mp

    
mp

3 3 3

 perc III

knitting needles
low and high
cymbals (on bell)


p

    l.v. sempre                    
simile, ad lib

p

 3 3 3

3

3


niente


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Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






 Sounds chimes and gongs

 electronics 
5 (buffer/record) 6

(end record)

electronics 
7               



 
2 crotales, 3 bowl gongs

mp

   



 


to yarn mallets


3 bowl gongs

mf
   




fade into perc. II perc I

cloth-covered rawhide mallets
4 tubular chimes

    




mp

4 crotales

   
mp

2 crotales, 3 bowl gongs

     
3 bowl gongs


mf

  


2 cymbals, 1 tam-tam (on edge)

mp

   to knitting needles

2 cymbals, 1 tam-tam (one surface and edge)

   to yarn mallets

yarn mallets
3 tubular chimes

    
continues in perc. II (perc III to roto toms)




perc IV 

plastic mallets
3 tom-toms

mf

   
mf

     
      

p mf

             
3 tom-toms

  
5 3 3 6 5

accel.

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






  8 (begin decay)

 


                       
                                         


(    )

niente
to brass mallets (glockenspiel)

niente


p

bass drum beater and brass mallets in-hand  (for crotales)
bass drum

f

   
p f

   
simile, ad lib       

 perc III 
mp

3 roto toms

                     
  

       
3

mp

simile, ad lib

 



 
 

(rim shot accents)        
5

3
5 6 3 3 3

 (  )
large cymbal (on timpani)

 
p subito

     l.v. sempre       
 
           

 


           
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Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






marimba

* Mallet stick 

ppp

 
molto ff poss.


 




9 pitch-resonant reverb 


 perc I

glockenspiel

ff

(l.v.)




 
 

 

       
crotales

(l.v.)

 
   perc II 

pp

3 bowl gongs

  3                 
3

3

   
 

  



(l.v.)

                
  


(l.v.)

(l.v.)  *

mp

cymbal (on  timpani head)

timpani (pedal only)




poco

gliss.  
poco

 
poco


simile

 

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV








pp
  

ppp

Mallet stick 




f

 
Hard mallets


ff


    


 

marimba


  
marimba

 





  
10 fade reverb

 electronics

11


pitch-resonant reverb (on marimba)

 
12


fade reverb


p

middle bowl gong (as before)


f

 scrape release

 



perc I 
ff

      

              3    l.v.

 
      3                33 3 3 3

 perc II

bass bow
tam-tam


p


f


l.v.

perc III 
ff

      


*


Stroke bar edge with the wood of the mallet
handle using a figure-8 motion to make a 
smooth, continuous, singing tone.

     
niente
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Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






*

N

       

subito
pp

E

     
f


E

sff sff

        
E

sff sff

             
ff



(normal)      



3 3

         
sff

                
   

plastic mallet

 
triangle beater  

 perc I

pp

crotales (bowed)
f


crotales (struck)

p

  perc I 
2 triangles

   


plastic mallet
woodblock 

sfp

   
f


plastic mallet
crotales (struck)


p

  perc II  
triangle beater
low triangle  

3

 perc III

brass mallets
tubular chimes


f f

        



N

perc IV

** ripchord strap
sus. cymbal


p ff



p ff

  
p ff

  










Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV








           


E

p
subito

o
     






ff

   "two-tone" mallets

* molto legato
sempre

o o (   )
o o o o o (   )

o o
     

two-tone mallets

pp

o  
poco

o o o o o   o o
mf

o o


 



sf mf

    o o



 



sf mf

   




crotales (struck)

   l.v.


crotales (bowed)


ff




crotales (struck)

  
l.v.

soft, yarn mallets
tubular chimes (on side)

pp
 

mf p 
subito

          


pp


vibes (bowed)


(steady bowing)


mf

  
mf

      
simile

      



* "N" refers to the bar node whereas "E" refers to
the bar edge.  Arrows indicate transitional movement.

** A nylon strap. approcimately 3 feet long, is rapidly drawn
across the cymbal edge.
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Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV





                
(   )

o (   )
o

3

o
o o (   )

o o o o (   )
o o o (   )

o  o o o   o o o   o o
niente

3 3


sf mf

(   )
o


(   )
o

3

(   )
o

(   )
o (   )

o3

(   )
o (   )

o

o






  
mf

o o



  o



sf mf

   
o o



 



sf mp

  
  

o o
sf p

  
  o o o o o 





                 

                  



"In the night there are naturally the seven wonders of the world
and greatness, and tragedy."

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






"two-tone"
 mallets

o
molto legato sempre

o
l.v.

o

simile

 o o o o o o o


ppp

o


o

p


l.v.

o


l.v.

o

simile
o


o


o


o


o


o




   


   

     


soft mallets


tam tam

perc II

sus cymbal

p


 perc III

coin

p

mute slightly with hand










     


 
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Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV





 o l.v.
o

simile

o o o o o 
    o


l.v.

o

simile
o


o


o


o


o
 



   


   

   


(    )


f


bass bow 


f

 perc III

vibes

     
l.v. 


mf

timpani

                     
bass bow
vibes (back of instrument**)

    l.v. 

Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV







 "Sic Semper Tyranus"



 


 


 

 




(ripple-roll)












 

 


 


 



 

 
 




(ripple-roll)












simile



 


 


3 


 








 






















5 3 6

5 3 6 5 6


f sffz


  
p


sffz

 
p

    
pp
subito


sffz

  
p sffz

  
p

    
pp
subito

  
p


sfz

 
p

     
pp
subito

 


13


(feedback 
delay, 
300ms)




 


 


 

 
















 etc.

5
3 6

 
f




   
f





p subito

                  
5

 perc II

*
metal mallet
bell-tree bells

f

              

 perc III  
f


metal mallet
bell-tree bells

         


* Remove individual  bells from bell tree

and hang on string, two per player.  Strike the 
bell firmly and quickly lower into water.

perc IV

* * Player IV bows the vibes from the back of the instrument
bowing the sharp/flat pitches.


f

sus.cym.
ripcord strap

              
f

  
f

 
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Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV










 


 


 


 





























 


 


 


3 

 
 






5




 


 


3 

 
 






5



  


3 

 
 







5

5 3 6


sffz

 
p sffz

  
p

   
pp
subito


f

  
p mf

  
p


f

  
p mf

  
p


f

  
p mf

  
p



 electronics

14


tuned reverb
(end delay)



    
       


f

       



    
f





Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV










p






  

 
  


3 

 
 






5 


 


 



3 


  




5



  


 
 


 


 




3 


  




5

p

   


pp









f

  
p mf

  
p


f

  
p mf

  
p

 p

f

  
p mf

  
p


15 end reverb

 





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"Useless! Useless!"

Mar

Perc I

Perc II

Perc III

Perc  IV






soft mallets (left hand)


















































































































































 





























  







6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6

LH









Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV













































o


 o










 



 o








 














o








 






















































































































6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6












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Mar

 Elec

Perc I

Perc II

Perc III

Perc  IV






o


 o















 o








 

 o










o o















 o








 



 o








 




o










o
o












 o


 o











 



 o










o


 o






















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
 
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
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











6 6 6 6 6 6 6 6 6 6 6 6 6 6 6 6







 perc II  
snare drum


mf

Hi-hat
foot-pedal crash

 




 

              


  
3 3


sticks

 perc IV 
mf

bass drum         
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Perc II

Perc III

Perc  IV
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
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
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
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


 



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















 

















 

















 










o


 












6 6 6 6 6 6 6 6 6 6 6 6







 
    

  
  



 

             
  


   

  
3 3

      
mf

            
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o
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









o








 

















  
 



















6 6 6 6 6 6 6 6 6 6 6 6












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Perc II

Perc III

Perc  IV
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








  





























  








      

















  





























  











  





  
















































6 6 6 6 6 6
6

6 6 6 6 6 6 6 6 6 6 6 6 6





 perc I 
crotales
plastic mallets

p

                       



perc III

perc II 

triangle beater
3 triangles

pp

    simile       

 
p

bass bow
vibes


p


p


p

 simile

       

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

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
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o
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
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
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
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

















 









































6 6 6
6

6

6 6 6 6 6 6 6 6 6 6 6 6 6 6 6

 



             
snare drum


mf

foot pedal crash
hi-hat  



              




3 3

       

        
mf

bass drum         


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Perc I

Perc II

Perc III

Perc  IV
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
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

















  



 
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
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o o
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 
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
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





 
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


  





  


 







    




 

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


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
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
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
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
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















6 6 6 6 6
6 6

6 6 6 6 6 6 6 6 6 6 6 6 6

 



 
    perc I 

crotales
plastic mallets

p

              

 perc II 

triangle beater

pp

3 triangles    simile   

     perc III 
p

bass bow
vibes


p


p


p

 simile

   


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
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

6 6

6
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



 perc I  
rawhide hammers
chimes

mf

  

 
pp

      

 perc III 
bass bow
vibes (front)

bass bow

f

   

 perc IV   vibes (back)

f

   
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6
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



 
mf

  
triangle beater
3 triangles

 
pp

       perc II  
pp

  


f

   

 
f

   
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Perc I
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Perc III
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repeat,  fade right had before left
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
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N

morendo (20 seconds)

E










6 6

6
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



 
mf

       

    
mf


pp

  
morendo (10 seconds)

        

 
f

f

    
f

f

   
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